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Notes 
BRAHMS (1833-1897) - SYMPHONY NO. 4 
This last symphonic work by Brahms , the Op. 98 in E minor, was begun 
during the summer of 1884 and completed the following year. Its fir.st 
performance in 1885 was a great success, despite the earlier misgivings of 
the composer. The symphony represents, perhaps more clearly than any 
other work by Brahms , his synthesis of the musical language of Romanticism 
with the techniques of the past. The expansive principal theme of the first 
movement is derived from a two-note motive , of which there are reminis-
cences in the final movement. The medieval Phrygian mode shapes the 
unaccompanied melody that opens the second movement, though it is later 
richly harmonized in Brahmsian fashion. The scherzo-like third movement is 
followed by the highly structured final movement , which has characteristics 
of both the variation and the older passacaglia or chaconne forms . 
Here the use of the hexachord as the basis of the ground or "theme ," as it 
appears in thirty variations , shows the stimulus Brahms received from 
pre-classical music . 
LUTOSLAWSKI (B. 1913)- CONCERTO FOR ORCHESTRA 
Composers in post-WWII Poland found themselves in the difficult situation of 
being pressured to write only those works which conformed to state-
imposed cultural policies . Though complete freedom for the artist did not 
become a reality until 1956, one of those who refused to compromise his 
artistic integrity was Lutoslawski , and his Concerto for Orchestra of 1954 is -
his greatest testimony to this fact. Though folk melodies (both authentic and 
stylized) form the basic inspiration for this work , they are assimilated into a 
style (clearly influenced by Bartok) which reflects a formidable command of 
modern musical idioms. The dissonant harmony, block - like manipulation of 
orchestral resources , and rhythmic complexity of this composition mark the 
vital and original earlier style of a composer who has since become a leading 
exponent of the Polish avant-garde . 
PENDERECKI (B. 1933)- THRENODY FOR THE VICTIMS OF HIROSHIMA 
This piece for 52 stringed instruments was composed in 1960, and is today 
one of the most frequently-performed works in the contemporary Polish 
repertoire. Working directly with the " matiere sonore ," Penderecki has 
created an extremely intense musical depiction of the horrors of the atomic 
bombing of Hiroshima in 1945. Variegated bands of pure string sound are 
used to portray the events as they occurred, from the initial warnings of the 
sirens to the actual bombing and the ensuing mushroom effect , with a final 
commentary on the portent of the future for the people of Hiroshima and of 
the world . Much of "Threnody 's" impact is due to the composer's skillful 
exploitation of unique instrumental effects . At times he requires the players 
to strike the sounding board of the violins, play the highest note possible 
(indefinite pitch), and to execute a given section as quickly as possible . Yet a 
severe logic underlies the form , as the rigid temporal controls and the 
strictly imitative middle section demonstrate. -
Program not es by Patricia Nolan 
-Program 
Boston University Symphony Orchestra 
Walter Eisenberg, Conductor; John Miner , Assistant Conductor 
Johannes Brahms Symphony #4 in e minor 
1. Allegro Non Troppo 
2. Andante Moderato 
3. Allegro Giocoso 
4. Allegro energico e passionato 
INTERMISSION 
Krxysztof Penderecki Threnody to the Victims of Hiroshima 
Witold Lutoslawski Concerto for Orchestra 
1. lntrada 
2. Cappricio Notturno e Arioso 
3. Passacaglia, Toccata e Corale 
Boston University Symphony Orchestra 
Walter Eisenberg , Conductor 
John Miner , Assistant Conductor 
Violin I 
Joseph Conte 
Concert-master 
Jin Kyung Koo 
Marybrent Debes 
Mary Crowder 
Reiko Tanaka 
Mary Rendleman 
Susan Gottschalk 
Jean Wharton 
Nancy Lancaster 
Ellen Wagner 
Laurel Armstrong 
John Ziarko 
Alan MacMillan 
Flute 
Thomas Kay* 
Margaret Cramer 
Wendy Heckler 
Jean Gunter 
Piccolo 
Alice Lee 
Trumpet 
Louis Ranger * 
William Bing 
Robert Lemons 
David Adams 
Violin II 
Marianne Griffin * 
Stephen Marvin 
Helen Kelly 
Sari Eringer 
Laurie Rabut 
Bonnie Schwartz 
William Costello 
Arlene Germain 
Barbara Phillips 
Roberta Guaspari 
Karen Anderson 
Michael Weintraub 
• Principal 
Marion Gutowski 
Cynthia Prouix 
Jean Rotondo 
Andrea Grishman 
Kevin Roy 
John Reynolds 
Sr. Therese Harnois 
Walter White 
Oboe 
James Grush * 
Susan Stewart 
Elizabeth Mitnick 
Lois Wheeler 
Trombone 
Barbara Schwarze 
Marshall Stith 
Michael Moniz 
Philip Balandyk 
Tuba 
Vernon Miller 
Viola 
Linda Schiff * 
Mary Donady 
Jennie Parmenter * 
Douglas Anderson 
Allyn Ostrow 
Ellen Dryer 
Carol Plotkin 
Elizabeth Smith 
Merrill Stanton 
Leah Sachs 
Bass 
Diane Bulgarelli * 
Paul Brickey 
Lauren Merrill 
Celeste 
Robert Wyatt 
Harp 
Jeanne Schuman 
Elizabeth Morse 
Clarinet 
Joseph McCaffrey * 
Peter Cortese 
Richard Colodney 
French Horn 
Bernard Moran 
Ellen Warlow 
Susan Freedman 
Lucy Ullman 
Peggy Fink 
Cello 
Peter Rejto* 
Erica Whipple 
Deborah Thompson 
Joan Kensta 
Glenn Wagner 
Ellen Etk in 
Didymus Aylward 
Robert Markowitz 
Alan Hudson 
Joan Levin 
Joan Spergel 
Ja Chun Koo 
Amira Lefkowitz 
Piano 
Joseph Poratore 
Bassoon 
Hymeld Gaignard * 
Daniel Levine 
Jeffrey Bartlett 
Lillian Lillibridge 
Percussion 
Harry Marvin 
Mark Lutton 
Peter Carnavales 
Deborah Schwartz 
Amy Barber 
Joe DePaul 
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